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I. Onuc HaBYaILHOI AMCHMILTIHA
Tabnuysa 1 (Oenna ¢popma)

I'any3b 3HaHb,

crneniajbHiCTh,
. OCBITHBO-TIpOGeciiiHa ..
HaiimenyBanns POIDaMA XapakTepucTHKA HABYAJIbHOI
NMOKA3HUKIB Iporpama, AMCIMILIIHA
OCBIiTHIi1 piBeHb
[enna ¢popma HaBYAHHSA HopmaTtuBHa

KinbkicTs roqun/kpeauris
60/2

IH/3: Hemae

03 I'ymanitapui Haykn Pik HaBuaHHsT 2

Cemectp 3 -iif

035 dinosorin Jlekuii 6 rogu.

IpaxkTuuni (ceminapcebki) 10 rog.

Mosga i jiTepatypa (aHriaiicbka).

Mepekaan Camocriiina podora 40 roz.

KouncyabTauii 4 ro.

Maricrt .
P DopMa KOHTPOJIIO: 3ATIK

MosBa HaBuYaHHA

aHTJIINChKA

Tabnuys 1 a (3a0una popma)

I'any3b 3HaHb,

cneniajbHICTh,
. OCBITHBO-TIpO(eciiiHa ..
HaiimenyBannsi DOIDAMA XapakTepucTHKA HABYAJIBbHOI
NMOKA3HHUKIB 'porpama, AMCIMILIIHA
OCBiTHiii piBeHb
3aouna opmanaBYaAHHS HopmaTtusna

KinbkicTs ronus/Kpeauris
60/2

IH/I3: Hemae

03 I'ymanitapui Haykn Pik HaBuanus 2

Cemectp 3 -iif

035 disosoris Jexnii 6 ro.

L » IpakTiyni (ceminapcbki) 8 ron.
Moga i Jiteparypa (aHrJiiicbka).

Hepexnan Camocriiina po6ora 38 rog.

KoncyabTauii 8 ros.

Marictp
Dopma KOHTPOJIIO: 3aTIK

MoBa HaBYaHHSA

aHTIIHACHKA

I1. Indopmanisi npo BUKJIaga4a

[IpizBuiie, iM’g Ta O 6aTHKOBI

JlitkoBuy Omnig BikTopiBHa

HaykoBwuii cTymninb

KaHIuAAT (PUTONOTIYHUX HAYK

Buene 3Banasa JIOLICHT
Ilocana JIOLEHT Kadeapu aHrmiicbKoi ¢itonorii
095 611 87 41

KonTakTHa iHpopMaris

litkovych@ukr.net

JIH1 3aHATH

http://194.44.187.20/cqi-bin/timetable.cqi

OuHI KOHCYJIBTAIII]: B IeHb IPOBEACHHS JIEKL1H / CEeMIHAPCHKUX 3aHSTh
(3a momepeaHKO0 JTOMOBJICHICTIO). Y Ci 3alUTaHHS MOXKHA HaJCHUJIATH
Ha €JICKTPOHHI CKPUHBKH, 3a3Ha4eHi B cuialyci.
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III. Onuc pucounainu

1. Awnoramis kypcy.

Lleit xypc mnependavae TMOTAUOJICHHS 3HAHb MAriCTPaHTIB y Taily3l Teopii TeKcry,
JIHTBOCEMAHTHKH 1 AUCKYPCOJIOTii 3 ypaxyBaHHSIM HAWHOBIMIKX 3400YTKIB Y JIIHIBOCEMIOTHII],
HapaToJIoTii 1 KOorHiToNOrii. 3 1HIIOro OOKY, BUBUCHHS 3alIPOIIOHOBAHOTO KYpPCY PO3IIUPHUTH
3HAHHS MariCTPaHTIB y raiay3i JIHTBOCTHIIICTUKH, TPAMATUKH 1 JISKCUKOJIOTIT 3aBISKH PO3TJISTY
TPAIUIIMHUX KIIOYOBUX TOHATH Yy TEpMiHaX KOTHITHBHOI JIIHTBICTUKH, COLIONIHI'BICTHKH Ta
JIUCKYypcoJIoTii. BHUBUYEHHSI IIbOTO KypCy CHPUATHME HAIMCAHHIO MariCTepChbKuUX pooiT 13
BIJIMOBIIHOT JTUCHMIUIIHA 3aBJISKH PO3KPUTTIO TIMOWHHUX 3B’S3KIB MK TpaguIliiHAMU
AQHATITUYHUMH TAXOJaMH 10 TEKCTy SK YaCTHHOIO 3arajJibHO(IIONOTIYHOI MiATOTOBKH
CTYACHTIB Ta HOBITHIMH JOCSTHEHHSMH Cy4YacHOI JIIHTBOIIParMaTHUKH, JIHTBOTIOETHKH i
JTUCKypcoJiorii. Y pe3ynbpTaTi BiJl CTYAEHTIB OYIKYEThCS HAOYTTS HAaBUYOK IOTIUOIECHOTO
(b1I0JOTIYHOTO YMTAHHS XYIOXKHIX Ta MyOTIUCTUYHUX aHTIIOMOBHHMX TeKkcTiB. Llei kypc
cnpusiTiMe (OPMYBAaHHIO Yy MAariCTPaHTIB CBITOTJISIIY CY4YacHOTO (hijoiora-aucKypcoliora,
¢inosora-iHTEpIpeTaTOpa, MO HE JUIIE CIPUATHME IXHIM MMOJATBIINM HayKOBUM PO3BiJKaM, a
# YMOXJIMBUTh KPUTUYHE CHPUUHATTA iH(OpMalii — yMiHHS, [0 CTa€ HEOOXIAHUM Yy
MiJTOTOBIN CHEIiaNicTiB 0ararbox chep KUTTEMISLIILHOCTI B iH(pOpMaIIiifHy ermoxy.

2. Tlpepeksizutu.
* BOJIO/IIHHS aQHTJTIHCHKOI0 MOBOIO Ha piBHI He Hik4e Cl
* OCHOBHI TOJIOKEHHS JIIHTBOCTHIIICTHKH, TEOPETUYHOT IPAMATHKH Ta JIEKCUKOJIOT 1]
* YWHHI HAMPSAMHU Cy4acHOI JIIHTBICTHKHU
* OCHOBHI METOIH JIIHIBICTUYHUX HOCIIKEHD

3. Merai3aBiaHH HABYAJILHOI JUCIHILIIHH.
Merta 3anponoHOBaHOTO KypCY — HABYMTH CTYACHTIB aHANII3yBaTH TEKCTH PI3HUX THUIIIB, CTUJIIB
Ta perictpiB. [pyHTYIOUMCh Ha 3HAHHSAX NP0 KAHOHW TEKCTOMOOYIOBU Ta CKIAIHUKU
BHYTPIITHBOI HOPMH TEKCTYy, CTYICHTH O3HAWOMIISITHCS 3 €TamamMH Ta MpOoIeaypaMyd HOTro
1HTepIpeTalii 1 piBHAMHU aHali3y, 0 CTAHOBUTHh BAXJIMBUH KOMITOHEHT MiATOTOBKU (haxiBLisi-
¢inonora, BUKIanaya NpopUIBHUX MOBHMX BHIIMX HaBYAIbHUX 3aKJIadiB Ta (DaKyIbTETIB.
Buxozsuu 3 11b0ro, 3aB1aHHs Kypcey nependayaroTh HaOyTTs MaricTpaHTaMu 3HAHHA TIPO:
*  €BOJIIOLIIO MIAXOJIIB 0 TEKCTY K BepOaIbHOIo 00'€KTY;
* PO 3MICT PI3HUX HANpsAMIB aHaII3y Ta IHTepHpeTauii XyJ0KHBOI'O Ta HEXYJI0>KHHOTO
TEKCTY B MEKaX CIOP1THEHUX JIHIBOCTUIICTUUHUX 1 JUCKYPCO3HABUMX MapaIurM;
* HOBITHI JOCSTHEHHS KOTHITHBHOI JIIHTBICTHKH 1 JUCKYPCOJOTIi Kpi3b MPHU3MY aHaTI3y
ITIMOMHHOT CEMaHTUKU XYI0’KHBOTO 1 HEXYI0’)KHBOTO TEKCTY.
["0J10BHOIO BHMOTOI0 O BMiHb MAriCTpaHTiB, IO MependayaroTbCs L€ AUCHUILIIHOI, €
BMIHHS 3J1MCHIOBaTH MOTJIMOJNeHYy W aJeKBaTHY IHTEpIpETAllil0 aHTJIOMOBHUX TEKCTIB 13
3aCTOCYBaHHSAM 1 CHHTE30M PI3HOMaHITHUX METOJIMK HOTO aHaJi3y.

4. PesyabraTn HaBuaHHs (KomnerenTHoCTI).

Iumeepanvha komnemenmuicmos. 3MaTHICTh PO3B’A3yBaTH CKIJIAJIHI 3a/1a4i 1 mMpobOeMu B Taiys3i
JIHTBICTHKH, JITEPaTypO3HABCTBA, (DONBKIOPUCTUKH, MEpeKiagy B IMpoleci mpodeciiHol
JIISITBHOCTI a00 HaBUYaHHA, IO Tepeadadae MPOBEAEHHS JOCTIIKEHb Ta/abo 3/MIHCHEHHS
IHHOBAIII{ Ta XapaKTepU3y€eThCsI HEBU3HAYEHICTIO YMOB 1 BUMOT.

3azanvni komnemenmHocmi

- 3pmaTHICTb OYTH KPUTHYHHUM i CAMOKPHUTUYHHM.

- 3IaTHICTH JI0 TOIIYKY, ONPAI[fOBaHHs Ta aHAM3y 1HGOpMAaIlii 3 pI3HUX JHKEped.
- YMiHHS BUABISATH, CTABUTH Ta BUPILIYBATH MPOOIEMHU.



3MaTHICTh MPAIFOBATH B KOMaH Il T2 aBTOHOMHO.

31aTHICTh CUIKYBATUCS 1HO3EMHOIO MOBOIO.

3nMaTHICTB 10 a0CTPAKTHOTO MUCIICHHS, aHAJII3y T4 CHHTE3Y.
31aTHICTH IPOBEIEHHS JOCTIKEHb Ha HAJIEKHOMY PIBHI.
3/1aTHICTh TEHEpYBATH HOBI i7€1 (KPEaTHUBHICTB).

Daxoesi Komnemenumuocmi

31aTHICTh BIJILHO OPIEHTYBATHCS B PI3HUX JIHTBICTUYHUX HAINpPsMaXx 1 MIKOJIAX.

31aTHICTh 3MIMCHIOBATH HAYKOBUW aHANI3 1 CTPYKTYpyBaHHS MOBHOTO / MOBJICHHEBOTO
JITepaTypHOro MaTepialy 3 YpaxyBaHHSM KIACHYHHUX 1 HOBITHIX METOOJIOTIYHUX
MIPUHIIUIIIB.

3/1aTHICTh 3aCTOCOBYBATH IOTJIMOJICHI 3HAHHS 3 00paHOoi (iJ0JOTIUHOI cremiam3artii s
BUpIIICHHS TPOQECIHHNX 3aBIaHb.

VYCeBiIOMIIEHHS pOJTI €KCIIPECUBHUX, EMOIIMHUX, JIOTTYHUX 3aC00IB MOBHU ISl JOCSATHECHHS
3aIlJTAHOBAHOT'O MPAarMaTHYHOTO PE3YJIbTaTYy.

Ilpozpamui pezyromamu naguanus

YreBHEHO BOJOITH JEp>KaBHOIO Ta 1HO3EMHOI0 MOBaMHU MJis peaiizalii MUChMOBOI Ta
YCHOI KOMYHIKaIii, 30KpeMa B CHTYyamisx HpoQeciiiHOro ¥ HayKOBOTO CIIUJIKYBaHHS;
MPE3EHTYBATH Pe3yIbTaTH JOCIIIKEHb JEPKABHOIO Ta IHO3EMHOK MOBAMHU.

3acToCOBYBAaTH 3HAHHS IPO CKCIIPECUBHI, EMOIIiiHi, JOTIYHI 3aCO0M MOBH Ta TEXHIKY
MOBJICHHS JJIsi JIOCSITHEHHS 3allIaHOBAHOTO IMPAarMaTUYHOIO pe3yibTaTy W oprasizaiii
YCIMIITHOT KOMYHIKaIIii.

AHani3yBaTH, MOPIBHIOBATH 1 Ki1acu(iKyBaTH pi3H1 HAIPSIMH 1 IIKOJU B JIIHTBICTHUII.
XapakTepusyBaTH TEOPETHYHI 3acaju (KOHIIEIIIi, KaTeropii, MPUHIIUIIA, OCHOBHI MOHATTS
TOII0) Ta IPUKJIA/IHI acTIeKTH 00paHoi (ijoaoriuHoi crernianizarii.

30upatu i cuctemMaTH3yBaTH MOBHI, JIT€paTypHi, (OJBKIOPHI (aKTH, IHTEPIPETYBATU U
nepeKsIaaTi TeKCTHU PI3HUX CTUIIIB 1 3KaHPIB (3aJIeXKHO BiJl 0OpaHOi crerfianizarii).
3MiiCHIOBAaTH HAayKOBUM aHajIi3 MOBHOTO, MOBJICHHEBOTO W JITEpaTypHOro Marepiany,
IHTepIpeTyBaTH Ta CTPYKTYpyBaTH HOro 3 ypaxyBaHHSAM JOLIIBHUX METOIOJOTIUHUX
MPUHIINIIB, (GOPMYIIOBATH y3araJIbHEHHS Ha OCHOBI CAMOCTIHHO OIpalbOBaHUX JIaHUX.
JloTpuMyBaTucs NpaBuil aKaJAeMiqHO1 100pOYECHOCTI.

OOupatu onNTUMadbHI JOCHIAHMIBKI HIAXOAM W METOAM I aHali3y KOHKPETHOIO
JIHTBICTUYHOTO YM JITEPaTypHOTO MaTepiaiy.

CTpyKTypa HAaBYAJIbHOI AUCHMILTIHH.

Tabnuya 2 (Oenna ghopma)
Haseu 3micToBUX MOaYJIiB i TEM Dopma
Yceboro | Jlekn. | Ilpakr. | Cam. pod. | Konc. KOHTPOJTI0/
bamm
3microBuii MoayJb 1.
Text interpretation as a linguistic discipline.

Tema 1. The main approaches to text 9 1 1 6 1 JAC+ b/
interpretation. 10
Tema 2. Images in the text. Cognitive 11 1 2 7 1 |AC + amani3 tTBOpy
nature of images. /

10
Tema 3. Conceptual metaphor in text 10 1 2 7 JIC + aHaui3 TBOpY
interpretation. /

10




Pazom 3a momynem 1 | 30 | 3 5 | 20 2
3micToBHiA MOTYJIb 2.
Cognitive semantics.
Tema 4. Conceptual blending in text 7 1 1 5 J1C + aHaii3 TBOpY
interpretation. Possible words in literary /
theory. 10
Tema 5. Poetic iconicity. Creating 7 1 1 5 J1C + anaii3 TBOpY]
emotional resonance. /
10
Tema 6. Modern methods of text 9 1 2 5 1  [AC + anami3 TBOpPY
analysis. Framing analysis. /
10
Tema 7. The problem of truth in text 7 1 5} 1  |AC + amamni3 TBOpY
interpretation. /
10
Pazom 3a Mmomymem 2 30 3 5 20 2 70
Buau mincymkoBux pooiT ban
MopynbHa KOHTpOJIbHA pOoOOTa 30
Benoro roqnn/Baiis | 60 | 6 10 [ 40 4 100
Tabnuys 2 a (3ao0una popma)
Ha3zBu 3micToBUX MO/IYJIIB i TeM ©Popma
Yeboro | Jlekn. | IIpakr. | Cam. po6. | KoHe. | koHTpOJI0*/
bamn
3micToBuii Moayb 1.
Text interpretation as a linguistic discipline.
Tema 1. The main approaches to text 10 1 1 7 1 JAC+ b/
interpretation. 10
Tema 2. Images in the text. Cognitive 10 1 1 7 1  |AC + anai3 TBOpY
nature of images. /
10
Tema 3. Conceptual metaphor in text 10 1 1 7 1 JC+ IPC/
interpretation. 10
Pazom 3a Mmomynem 1 30 3 3 21 3
3micToBuii MOAY.Ib 2.
Cognitive semantics.
TeMa 4. Conceptqal blending in'text 7 1 1 4 1 IC+ IPC/
interpretation. Possible words in literary 10
theory.
Tema 5. Poetic iconicity. Creating 7 1 1 4 1 JC + IPC/
emotional resonance. 10
Tema 6. Modern methods of text 9 1 2 4 2  \OC + anaii3 TBOpY
analysis. Framing analysis. /
10
Tema 7. The problem of truth in text 7 1 5 1 JC + IPC/
interpretation. 10
Pazom 3a Mmosynem 2 30 3 5 17 5 70
Buau nigcymkoBux pooit ban
MonysbpHa KOHTpPOJIbHA poOoTa 30
Bceboro rogun/basnis | 60 | 6 8 | 38 8 100




®opma xoutponto*: JIC — nmuckycia, b — nebatu, T — tectu, TP — tpeninr, P3/K —
po3B’s3yBaHHs 3amad/keiiciB, IH/3/IPC — inauBigyanpHe 3aBaaHHS/IHIWBIIyalbHA pOOOTa CTY/ICHTA,
PMI" — po6ora B manux rpynax, MKP/KP — moxynbHa KOHTpoibHA poboTa/ KOHTpoibHa pobota, P —
pedepar, a TakoXK aHATITHYHA 3aIlMCKa, aHAJIITUYHE €Ce, aHaJli3 TBOPY TOIIO.

6. 3aBaaHH# 1Jis1 CAMOCTIHOIO ONPAIIOBAHHS.

KiabkicTh
IIuTtanns
TI'oaun .
Tema JJI1 CAMOCTIHHOI O
OeHna 3a0una OIpANIOBAHHS
dopma dopma
Tema 1.Text interpretation as Reinterpretation of literary texts.
a linguistic discipline. 6 6 Overinterpretation. The controversy of text
The main approaches to text . P o y
. . interpretation by its author.
interpretation.
The image of the author. The image of the author
Tema 2. Imades in the text and the narrator. The image of the reader: its
2. Imag . ‘ 7 6 nature and types. The image of the personage.
Cognitive nature of images. ) .
The images of natural objects and phenomena
and the images of objects of art.
Tema 3. Conceptual metaphor Linguistic and conceptual dimensions of
in text interpretation. metaphor. Everyday-language metaphors and
7 6 . .
poetic metaphors. Local and global metaphoric
readings of a literary text.
Tema 4. Mental spaces and
cognitive semantics. Cognitive mechanism of conceptual blending.
Conceptual blending in text 5 5 Conceptual blending as an instrument of text
interpretation. Possible words interpretation.
in literary theory.
Tema 5. Poetic iconicity.
Creating emotional 5 5 Iconicity and literary emotion. The role of
resonance. The notion of metaphor in poetic iconicity.
multimodality.
Tema 6. The problem of truth The notion of truth in text interpretation. The
in text interpretation. guestion of false interpretations. The model of
5 5 interpretation as a search for truth. Theory and
Anti-theory as means of searching for true
interpretation.
Tema 7. Modemn methods of Methods of text analysis. Functions of analysis.
text  analysis. Framing 5 5 . . )
. Discourse and register analysis.
analysis.
Pazom: 40 38

IV. IloaiTuka oniHIOBaHHS
Tonimuxa suxnadaua wooo cmyoeHma.
[Ipu BUBYEHHI HABYAIBHOI TUCIUTIIIHU «JIHTBICTUYHHUI aHaMI3 TEKCTY» CTYJIEHT BUKOHYE

3aBAAHHS 3TITHO 3 HAaBUAJbHUM IUIAHOM Ta CHJIa0ycoMm, IO BKJIIOYAE BIJABIYBAaHHS JICKIIiH,
oTpaloBaHHA 1H(OPMAIIHUX JKEepeNn Ta JITepaTypH, MIArOTOBKY J0 CEMIHApChbKUX 3aHATh
(aHani3 TEOPETHYHUX BiJOMOCTEH, OMPAIIOBAHHS KOHCIEKTY JIEKIIii, BOJIOAIHHS TEPMiHOJIOTTUHUM
CJIOBHHKOM JTUCIMIUIIHM, MIATOTOBKY BIAMOBIACH 3TiIHO IJIaHY CEMiHAPCHKUX 3aHSATh, TOTIOBHEHHS
Ta KOMEHTAapi BiANOBiACH 1HIINX CTYACHTIB, MATOTOBKY MpPE3eHTAIlii).

[ToTounuM KOHTpoJIeM TiepenOadeHi BIAMOBIAI HA CEMIHAPCHKUX 3aHATTAX, II0 MAa€ HA METI



MepPEBIPKY PiBHS 3HaHb, MPUCYTHICTh HA JICKIISIX, HASBHICTh KOHCIIEKTY Ta BUKOHAHHS CaMOCTIHHUX
3aBlaHb. MaKkcUMalbHa KUIBKICTh 0alliB, sSIKy Moxe HaOpatu 37100yBau 3a /Ba 3MICTOBHUX MOAYII
(3M), cranoButs 70 GamiB. CeMecTpOBOMY KOHTPOJIO 3 HABUAIBHOI TUCHMILTIHA «JIiHTBiCTHUHUI
aHaJIi3 TeKCTY» Nepeaye HAlMCaHHA 3100yBadyaMH MOTyJIbHOI KOHTPOJIbHOI pobotu — 30 6asis.

MonaynpHa KOHTpOJbHA po0OOTa BKIIOYAE JBa 3aBJaHHs, mepiie (TeCT, IO BKIOYAe
TEOPETUYHI MUTaHHA Kypcy) — Big 0 mo 10 Gamis, apyre (3m00yBauaM IpPOMOHYETHCS (ParMEHT
XYJIO)KHBOTO TEKCTY, SKHH TOTPIOHO WpoaHai3yBaTH 3a JONOMOIOK TEXHIK KOTHITHBHO-
[0ETOJIorYHOro aHaizy) — Bix 0 10 20 Garis.

Tonimuxa wooo axademiunoi 00opouecHocmi.

Y4acHUK OCBITHBOI'O MPOLECY Ma€ JOTPUMYBATHCS HaBYaIbHOI €THUKH, TOJEPAHTHO
CTaBHTHUCS JI0 BCIX YYacCHHKIB TpOILECY HAaBYAHHS, JOTPUMYBATHUCS YACOBUX MEX Ta JIMITIB
HaBYAIBHOTO MPOLECY.

Kepytounce Kopmekcom akagemiunHoi no0podecHOCTi BonMHCBKOTO — HaIiOHATBHOTO
yHiBepcutery imeHi Jleci VYkpainku (https://ra.vnu.edu.ua/wp-content/uploads/2020/11/Kodeks-
akademichnoyi-dobrochesnosti.pdf), BBaxkaemo, 1110 11ijg 4ac poOOTH HaJ MUCBMOBUMHU POOOTaMHU HE
JIOITYCTUMO TIOPYIIICHHS aKaJIeMi4HO1 T0OpovecHOoCTI. 30Kpema:

® BHKOPDUCTaHHS B POOOTI UYKHUX TEKCTIB UM OKpeMHX (parMeHTiB 0e3 HaieKHOro
MIOCHJIAHHS Ha JPKEPEJIO, 31 3MiHAMH OKPEMUX CIIiB UM PEUCHb;

® BUKOPHCTaHHS nepedpazoBaHuX UyXKHX iel 0e3 MoCuIaHHs Ha iX aBTOpIB;

® BHJIaBaHHS 32 BIACHUI TEKCT KYIUIEHOTO YA OTPHMAHOTO 332 HeMaTepialbHy BHHATOPOIY
YyKOT0 TEKCTY UM HOTO (pparMeHTy;

® [TOCWJIAHHS Ha JKepena, sIKi He BUKOPUCTOBYBAIHCS y POOOTI.

THonimuxa wooo dednaiinie ma nepeckiadanHsi.
VY pasi BiICYTHOCTI 3 MOBaXHOI MPUYMHM Ha JIEKIIMHOMY 3aHSATTI CTYIEHT MpPEJCTaBIIse

KOHCIIEKT TEMH, Ky BHMBYAJIM Ha MPOIYILIEHOMY 3aHATTI. 3a BIACYTHOCTI Ha NPAaKTUYHOMY
(cemiHApCHKOMY) 3aHSTTI 3HAHHS CTYJEHTA OIIHIOIOTH 3a Pe3ylbTaTaMH YCHOTO ONMUTYBAHHS IO
TEeMi, M0, 30KpeMa, BU3HAYa€ PIBEHb BOJIOAIHHS TEMAaTHUYHUMH TEpPMiHAMU Ta KIIOYOBUMU
HOHATTSAMHU. [IpomylieHi NpakTHYHI 3aHATTS BiANPANbOBYIOThCS B OHIaiH/oduaitH-popmari
(BimmoBimHO 1O 3aTBepiKeHOro rpadika KOHCYNbTaliil Kadeapw aHTIiCchKoi (inoorii).
[TepecknagaHHst MOy B BiZIOYBa€eThCS JIUIIE 32 HASIBHOCTI MOBaYKHUX MPUYMH.

[ToBTOpHE CKIanaHHS 3aJiKy, Y pa3i OTpUMaHHsS HE3aJ0BUIbHOI OLIHKH, JOMYCKAETHCS HE
OinpIIe ABOX pasiB i3 JMCIMILUIIHM: OAMH pa3 BUKJIAJaueBi, IPYrHMi — KOMICIi, fIKa CTBOPIOETHCS
JeKaHOM (aKyJIbTeTy 1HO3eMHO1 (istosorii.

V. IlincymMKOBHIT KOHTPOJIb
CemMecTpoBUl KOHTPOJIb 3 HAaBYAJIbHOI AMCHUIUIIHU «JIIHMBICTUYHMI aHAi3 TEKCTY»

MIPOBOAUTHCA Y POPMi 3aiKy 32 00CATOM YChOT0 HaBYaJIbHOTO MaTepialy, BA3HAYEHOro cuiadycoM
HaBYaJILHOT TUCIMIUIIHA, 1 B TEPMIHH, BCTAHOBJICHI HaBYAJIbHUM TUTAHOM 1 TpadikoM HaBYAIBHOTO
IPOLIECY.

OruiHioBaHHS Ha 3aTiKy 3IIMCHIOETHCS 3a HaIlOHANBHOIO IMKano i 3a 100-0ampHOIO
mkanor. Ha 3aiiky ek3aMeHaTop BHCTaBII€E CEMECTPOBHUN pEeHTHHroBuMi Oan, OIIHKY 3a 3ajiK
(«3apaxoBaHO / HE 3apax0OBaHO») 1 KUIbKICTh OaniB 3a 100-06a1bpHOIO IKAJIOKO.

CemecTpoBHUi  3aiK BHUCTaBISETHCA 32 YMOBH BHMKOHAHHS CTYJCHTOM 3aBJaHb,
nepeadadeHux cuiadycoM HaBYAJIBHOI AMCHUILTIHU. [Ipu 1IbOMYy CTyIEHT NMOBWHEH HaOpaTu HeE


https://ra.vnu.edu.ua/wp-content/uploads/2020/11/Kodeks-akademichnoyi-dobrochesnosti.pdf
https://ra.vnu.edu.ua/wp-content/uploads/2020/11/Kodeks-akademichnoyi-dobrochesnosti.pdf

MeHie 60 OamiB. Y BHIaIKy HE3aJ0BUIBHOI MIJCYMKOBOI CEMECTPOBOI OIlIHKH, a00 3a OakaHHS

MiJBUIIMTA PEUTHHT, CTYACHT MOXE J0oOpaTu Oany Ha 3aliKy, BUKOHABIIM IMEBHUN BUJ POOIT

(HampuKIad, 37aTH OJHY 13 TeM abo mepe3aaT sIKyCh TeMY, HAalMCATH IiICyMKOBUH TECT TOIIO).

VI. llIxana ouniHioBaHHA

Ouinka B 6aax Ouinka
3a BCi BUIM HABYAJLHOI AislJIbHOCTI

90 - 100 Binminno
82 -89 Hyxe mobpe
75-81 Hobpe
67 -74 3a10BLIILHO
60 - 66 JocraTHbo
1-59 HeszagoBiibsHO
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